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Arkansas Street (1), 2013. Watercolor monotype. 8¾-x-11¾-inch image on 17½-x-20-inch sheet.
All monotypes printed by Ianne Kjorlie. 
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19th and Pennsylvania (3)

above it that are washed out in bright light. The shape could be a shimmer in the windshield or in your glasses or in the street itself and 
it weights the lower corner of the scene, balancing the dark blue above. The artist kept for himself one of these works. Which one do you 
think he chose? I’ll tell you after we talk about 19th and Pennsylvania. 

The second series Bechtle created in this medium at this time is different from the first.  There is an expanse of street, and also an 
expanse of sky. Rather than a wedge of buildings moving uphill, 19th and Pennsylvania shows a single building at a hill’s crest, with some 
foliage and two parked cars (they don’t disturb the street’s emptiness). 

As in the earlier series, the second print of 19th and Pennsylvania was a ghost of the first image printed. In Arkansas Street, Bechtle had 
repainted the ghost of (1) almost entirely on the paper and radically changed the colors. By contrast, in 19th and Pennsylvania he painted 
the ghost sparingly, mostly smoothing out the crayon texture. This is the only one of the four images in 19th and Pennsylvania with any 
painting done after printing.

In Arkansas Street, there is painting after printing on all the images except (3). He didn’t touch that one after it came off the press. 
“There’s something about it I especially like,” he said to me in a tone of surprise when the printer pinned it to the wall. Ultimately, that 
was the one he selected to keep for himself. In the entire group, it is the least precisely formed. Now that you know this, can you guess 
which one he kept from the second series, 19th and Pennsylvania? It is also (3). The works in the center seem to be the ones that Bechtle 
pushed out-of-control so much that he surprised himself. In moving toward and away from them, he accomplished ten beautiful mono-
types, each one, in itself, something to see.
-Kathan Brown

19th and Pennsylvania (1), 2013. Watercolor monotype. 7¾-x-11¾-inch image on 16½-x-19¾-inch 
sheet.
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