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Edgar Bryan 
by Kathan Brown

At Crown Point staff meetings, each of us reports what we are 
working on, and today I said I was writing about Edgar Bryan’s 
prints. “In the middle of the night I had a brilliant idea about 
Edgar’s work,” I said. “On my way here this morning, I remem-
bered writing something down. So I called home on my cell 
phone and Tom found the scrap of paper by the bed. It says: 
Does not vaporize.” Everybody laughed. 

“I am going to use it,” I protested. “There’s something to 
it. You’ll see.” The printers have been printing Bryan’s three 
new etchings for a month or so, and everyone here has devel-
oped a real fondness for them. I asked in the meeting what our 
staff people see in the prints, why they like them. 

“We are in uncertain times,” someone began. 

“Looking forward, looking back.” 
"An allegory of the history of painting.”
“Maybe more than painting, maybe of life.”
“The characters are vulnerable. But figuring it out.”
"Wide-eyed, resigned, funny, hopeful. Those big feet. That 

toy easel. Those pots.” 
“What about those pots? There’s a big Morandi show in 

New York at the Met right now.”
“It’s the opposite of Morandi. It’s not about the pots, it’s 

about what’s in them. Moonshine, that’s the title.”

Uncertain Times
As I write this, we are in the midst of a worldwide financial 

Moonshine, 2008. Color spit bite and sugar lift aquatints with aquatint. Paper size: 22 × 21½"; image size: 14 × 14½, 
edition 25. Printed by Ianne Kjorlie.








