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Amy Sillman: New Etchings
Visit Crown Point at the International Fine Print Dealers 

Association fair, Park Avenue Armory, Booth D-25

VW: I’m sure the students will appreciate it, especially the women 
students. Do you feel that things are opening up for women artists, 
both young and established? 

AS: No, I think things are still problematic for women. I mean, 
they’re problematic in every aspect of life. Oh, women get teaching 
jobs and lots of women are showing, but there is structural inequal-
ity that regularly holds women in place. And there’s practically no 
discussion about gender politics anymore. I’m not so sanguine that I 
think things will just continue getting better and better. 

VW: You received your MFA from Bard College in New York  in 
1995. And now you teach there part-time. What is it about teaching 
that you enjoy? 

AS: I think teaching is a way you can be involved in a kind of real 
politics. Teaching is about giving something back, and providing a 
role model. What if everyone successful fled from teaching? Then 
students would never meet with people who are still struggling 
themselves with how their work is seen and interpreted and how to 
make work, how to go on making work, all the problems.  

VW: It’s modeling or mentoring.

AS: I think the idea of mentoring is always partly rooted in political 
action. Also, in teaching you can have amazing relationships with 
colleagues, which is an opportunity to learn about other areas. Much 
of what I’ve learned about poetry and film, for instance, I learned 
through exposure to my colleagues while teaching.

VW: You were born in Detroit, but you grew up in Chicago.

AS:  Yes, I did. I went to the Chicago Art Institute to take 
Saturday art classes when I was a kid. I would go down on the 
train. I grew up in the suburbs. I was a messy, scrappy little kid. 

VW: You talked about your childhood in a book you made collab-
oratively with Gregg Bordowitz titled Between Artists. Is 
collaborating something you enjoy?

AS: Definitely. I’ve done lots of collaborative stuff, collaborative 
paintings, and books. I collaborated with Jef Scharf who has a 

silkscreen shop in New York called K-Rock Studios where he does 
great rock-and-roll silkscreens. We did some collaborative etchings 
together for the Lower Eastside Printshop. I didn’t really know what 
we were doing because he had a lot more experience and I left a lot 
of the etching stuff to him.

VW:  At Crown Point, we don’t think of what we do as collabo-
ration—it’s a printer helping an artist, not two artists working 
together. Here, you were working with a team of trained printers 
who were there to give you technical support. What was it like for 
you to go from the privacy of your studio to working with other 
people around you?

AS: Well, in the past it’s been hard for me to understand how to 
work in a room with other people. But at Crown Point Press it is 
so generous and the space is so beautiful and so open. The printers 
were incredibly sensitive, and you were too. I would come and go, 
straight to my worktable, probably scowling.

VW: No, we like to call it concentrating. After all, we have a com-
mon goal here, which is to create an environment where artists can 
do their best work.  And that attitude, I think, helps our projects 
stay very alive and exciting. We are happy when an artist wants to 
come back again.

AS: Oh, I’m dying to come back. I feel like now I could hit the 
ground running. I definitely feel the only thing wrong with my proj-
ect was that it was too short. 
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